QATA conference

Painting workshop with Andrea Huelin



Techniques

Glass and transparency




Techniques

Shadows




Techniques

Using big brushes




Techniques

Keeping colours clean and
balancing them with neutrals




Techniques

Using complementary colours to
create areas in shadow




Techniques

Transferring images with chalk
to save time and help with
complex relationships




Resources



From ‘Colour Choices’ by Stephen
Quiller, 1989, Watson Guptil
Publications.

Quiller colour wheel

CADMIUM YELLOW PALE - WC.O.
CADMIUM YELLOW LIGHT - WCOA.

HANSA YELLOW LIGHT - WC.OA
AZO YELLOW MEDIUM - WC.OA  AZO YELLOW - WC.OA
CADMIUM YELLOW MEOIUM - WC.OA CADMIUM LEMON YELLOW - WC.OA
WCOA - CADMIUM YELLOW OEEP. \ # MIRECUN - WCO.
2 > YELLOWISH GREEN - WC.
WC.OA - YELLOW ORANGE AZO_ N 4 -
WEOA - WOUN YEWow —— (T J T)_gp, CAOMIUM GREEN PALE - WC.O.

WC.OA - CADMIUM ORANGE PERMANENT GREEN LIGHT -WC OA

EMERALD GREEN - WCOA.

UGHT - WCA

HOOKER GREEN CADMIUM GREEN DEEP -WCOA.
DEEP -WCO.

VIRIDUAN -WC OA
GREEN DEEP-WCOA.

WCOA - CADMIUM RED LIGHT PHTHALOCYANINE GREEN - WC.O.

WC.0. « PERMANENT RED LIGHT|
WC.O. - VERMUION

GREEN BLUE -WC.
BLUEISH GREEN - WC.O.
TURQUOISE BLUE - WCOA
COBALT TURQUOISE -WC.

WC.OA - CADMIUM RED MEDIUM
WC.O. - PERMANENT RED MEOIUM

WC.OA - CADMIUM RED DEEP
MANGANESE BLUE - WCOA

WC.O. - CADMIUM PURPLE CERULEAN BLUE - WCOA

ANTWERP BLUE - WC. 0.

WCOA - PERMANENT ROSE
- QUINACRIDONE
PR RO PHTHALOCYANINE BLUE - WC.OA
WC.OA - PERMANENT AUZARIN CRIMSON
CYANNE BLUE -WC O

VIOLET GREY - WCOA

WC.OA - QUINACRIDONE VIOLET COBALT BLUE -WCOA

WC.OA - MAGENTA
WC. - THIO VIOLET

/
WC.O. - COBALT VIOLET 7 BLUE - WCOA
WC.0. - MINERAL VIOLET
WC.OA - DIOXACINE VIOLET
ULTRAMARINE
VIOLET -WC.OA V PRIMARY COLORS

WC - WATERCOLOR
{ SECONDARY COLORS  ¢. o

0O INTERMEDIATE COLORS  A-ACRYLIC



PRIMARY, SECONDARY AND INTERMEDIATE COLORS ON
THE QUILLER WHEEL

PRIMARY COLORS - yellow = cadmium yellow light, blue = phthalocy
SECONDARY COLORS - orange = cadmium red-orange; green = viridian; violet = ultramarine violet

blue; red = p rose

|COLOH SCHEMES INTERMEDIATE COLORS - yellow orange = cadmium orange; yellow green = permanent green light;

= blue green = turquoise blue; blue violet = ultramarine blue; red violet = magenta; red orange = cadmium red
MONOCHROMATIC MONOCHROMATIC - This is simply & one-color  gxampl £ - The monochromatic color is
Yy N scheme However, the color can be neutralized phthalocyanine blue, which can b

COMPLEMENTARY
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SPLIT-COMPLEMENTARY
wa

by its complement to lower the intensity of the
color. To find the complementary color for
neutralizing, go through the center of the color
wheel to locate the color on the opposite side.
Black and white can also be used to lighten
and darken the value of the colar.

COMPLEMENTARY - | this scheme any two
opposite colors can be used. To locate the two
calors, draw an imaginary line from the outside
edge through the center to the opposite edge.
Any two colors that line up on the opposite
edges are true complements. The colors can
be used pure, or mixed together to form
beautiful semi-neutrals, White and black can
be added to alter the value.

ANALOGOUS - Any three adjacent primary.,
secondary, and intermediate colors can be
used for an analogous color scheme.
These closely related colors will provide

a definite mood to the cemposition

Each color can be neutralized by its
complement and white or black

can be used to change the value.

SPLIT-COMPLEMENTARY - Any three adjacent
primary, secondary, and intermediate colors can
be used, plus the complementary color of the
middle hue. This discordant color is used as a
subordinate color to achieve color balance.
White and black can be used to lighten and
darken the value.

TRIAD - Any three equidistant colors on the
QUILLER WHEEL can be used in this color
scheme. The semi-neutrals in this scheme are
achieved by adding one of the other colors in
the triad. The semi-neutrals that can be
achieved by mixing these colors are truly
exquisite. White or black can also be used to
alter the value of the color.

tralized by its it cadmil
red-orange and lightened or darkened by
adding white or black.

EXAMPLE - Permanent rose and viridian
green can be used as pure hue or mixed
together to create beautiful semi-neutrals.
White and black can be added to the pure
or neutralized color to change the value.

EXAMPLE - Permanent green light, viridian
green and turquoise biue can be used as pure
hues or neutralized by their complements

o] L P rose and ium red.
Fach pure or neutralized hue can be lightened
or darkened by adding white or black.

EXAMPLE - Permanent rose, cadmium
red, and cadmium red-orange as well as
the complement of the midale color
cadmium red deep, which is turquoise
blue is used as an accent, a subordinate
color. All the pure and neutralized color
can be changed in value by adding

white or black.

EXAMPLE - Viridian green, ultramarine
violet, and cadmium red-orange can be
used by themselves as pure hue, or any
two of these colors can be mixed together
to get beautifui semi-neutrals. White or black
can be added to the pure hue or the
neutralized color to change the value.

** Although the colors in most brands of paint are very similar in hue, there are occasionally colors that do

vary somewhal. Also there are manufactured artist colors that do not appear on this wheel. Simply paint a color
swatch on white paper and locate the color on the wheel that it closely matches. Complementary or triadic
relationships can then be developed using the QUILLER WHEEL.



G re e n Do this exercise to see what kids of greens you can make from the two blues and the two
yellows on your palette. Don’t worry about making the landscape accurate - it’s just a

prompt to get you mixing different values. You can just paint blobs if you prefer..

This is an exercise | have
done with students to help
them learn how to use the " b et
cool and warm primaries on
their palettes (so that they
understand they don’t have
to buy every paint colour in
the shop!)

2. Use only lemon yellow (your cool yellow) and
ultramarine blue (your warm blue) and white

3. Use only cadmium yellow (your warm yellow)
and pthalo blue (your cool blue) and white

4. Use only cadmium yellow (your warm yellow) and ultramarine

blue (your warm blue and white




P I Do this exercise to see what kids of purplesyou can make from the two reds and the two
U r p e blues on your palette. Don’t worry about making the landscape accurate - it’s just a

prompt to get you mixing different values. You can just paint blobs if you prefer..

1. Use only pthalo blue (your cool blue) and 2. US? only pthalo blue (your cool blue) alj\d
alizarin crimson (your cool red) and white Cadmium scarlet (your warm red) and white
—————— »

—

3. Use only ultramarine blue (your warm blue) and 4. Use only ultramarine blue (your warm blue) and Cadmium scarlet
alizarin crimson (your cool re i

our warm red) and white




yellows on your palette. Don’t worry about making the landscape accurate - it’s just a
prompt to get you mixing different values. You can just paint blobs if you prefer..

O ra n g e Do this exercise to see what kids of oranges you can make from the two reds and the two

1. Use only lemon yellow (your cool yellow) and 2. Use only lemon yellow (your cool yellow) and
alizarin crimson (your cool red) and white Cadmium scarlet (your warm red) and white
— —

3. Use only cadmium yellow (your warm yellow) 4. Use only cadmium yellow (your warm yellow) and Cadmium

and alizarin crimson (your cool red) and white scarlet (your warm red) and white

(Didn’t get around to doing the
orange demo... )




This is another good exercise
for students to do, perhaps if
they have some leftover paint
on their palettes.

Colour wheel exercise to make ‘greys’ from complementary colours

Make at least three colour wheels using these colour positions as a template. Try mixing different
chromatic greys by choosing two colours that are opposite each other on the colour wheel (which means
that they are complementary colours) and adding a little bit of one to the other as you move along the line
between thenm. Add white to see the desaturated or greyed out colours you are making.

warm yellow
cool yellow Y
like: Cad yellow pale, cad yellow light,
Azo yellow, Hansa yellow, Aureolin,
lemon yellow

like: Cad yellow medium, cad yellow deep,
Indian yellow, Azo yellow medium

mix these two togett
togetaclean,
pure secondary

mix these two tog
togetadlean,
pure secondary

cool blue

like: pthalo blue, cerulean blue, 'warm red
Antwerp blue, manganese blue
Like: Cadmium scarlet,
Cadmium red light,
Indo orange red,
pemanent red light,
vermilion

warm blue

cool red

like: Alizarin crimson, quinacridone rose,
quinacridone crimson, quinacridone violet

like: ultramarine blue

mix these two togeth
togetaclean,
pure secondary



Other resources

| have placed some information, including my materials list and other information
about portraits and oil painting on my website at:

www.andreahuelin.com/blog

Please feel free to use whatever is useful there.


http://www.andreahuelin.com/blog

